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Erxian: Chan Pik-sum | Zhutigin: Lam Pui-kuen | Gaohu: Zhang Chongxue, Martin Wong,
Li Xiaoding, NeroLee, Eric\WWu, WongKam-pui, Mak Ka-yin, ChanKai-him, EvaWong, Wong Sum-ho,
Yeung ka-wai, Cao Jiawang, Keith Yeung, Li Ho-yin, Mao Yijun | Accompanied by the chamber
ensemble

Composed in the 1920s, In Celebration of Good Times is a lively, exuberant piece
with a high stepping rhythm. It is a depiction of a country at peace and in
prosperity. The present version is adapted by Yu Lefu, a gaohu virtuoso, to give
it a more contemporary feel.

Gaohu: Chan Pik-sum | Yehu: Lam Pui-kuen | Yanggin: Siu Chun-yin | Qingin: Justin Ng

Zhudi: Kwok Chun-hei

This is a contemporary work styled after traditional Cantonese music, using the

five-piece combo form. It describes the interesting features found along the
hiking route of Tai Tam Mound on Hong Kong Island. There is the Tai Tam Mound
Waterfall, and the common mime swallowtail butterflies. The music has a pure tone and
a refreshing melody, played with free tempo at times and simple briskness at others. This
is an attempt at upholding the Cantonese music tradition with Hong Kong character.

Gaohu: Nero Lee | Zhonghu: Eric Wu | Yanggin: Kwong Po-ki | Zhongruan: Chan Hiu-fung
Zhudii: Yau Kwan-lam

Stepping in Rain with Lighten Heart was composed by Yu Lefu in 2015 for gaohu solo.
It is in three sections, the adagio theme, the allegretto and the recapitulation. \While
the whole work aims to present the melody and deep feelings, it has also a vivacious,
dynamic touch. The central idea is that while adversities are inevitable in life, we should
face them head-on, and keep our vision for the future. As the title suggests, even if it is
raining, we should keep up our sunny mood. This work won the Critics” Choice — Bronze
Award of Gold Hugin National Chinese Competition for Short Composition in 2015.

Gaohu: Eric Wu | Yehu: Nero Lee | Yangqin: Kwong Po-ki | Pipa: Chan Hiu-fung | Xiao: Yau Kwan-lam

The earliest version of Autumn Moon in the Han Palace appeared in Ancient Tunes of
Yingzhou. The pipa virtuoso Shen Shaozhou gave the edited tablature to his friend Chen
Tiesheng, who published it in his book New Yuefu Archive in 1923. The first section was
later transcribed into stave scores by Situ Mengyan and published in the third issue of the



Music Quarterly in 1924. It was later transposed by Lui Man-shing for the erhu. When
the yuehu (gaohu) was developed, the music was cut into a record. From that point on,
the piece was also known as Three Pools Mirroring the Moon, and the score has survived
to this day. The piece depicts an autumn night in the palace courtyard, and although the
moon is exceptionally bright at Mid-Autumn, to the beholder, "the palace maid cannot
help but miss her family and friends back home".

Erxian: Chan Pik-sum | Zhutigin: Lam Pui-kuen | Yangqin: Siu Chun-yin | Zhongruan: Justin Ng
Zhudi: Kwok Chun-hei

An Inebriated Tune describes a swordsman wielding a sword in the breeze and raising his
wine cup to toast to the moon. He feels the robustness of spirit and is overcome by the
emotion-laden tune. There are mixed emotions of sadness and delight, as he sings in his
drunken state. The work was awarded the Outstanding Creative Composition Award in
the 1993 National Exhibition of Solo Folk Music Works.

Erxian: Chan Pik-sum | Zhutigin: Lam Pui-kuen | Yangqin: Siu Chun-yin | Zhongruan: Justin Ng
Zhudi: Kwok Chun-hei

The medley is made up of three set tunes — The Nun Leaving the Nunnery, The Monk
Missing His Wife and Stairway to the Clouds.

The Nun Leaving the Nunnery was taken from a Kunqu except, Shan-Po-Yang of Missing
the Secular World. When the Kunqu was introduced to Guangdong, it morphed into an
entr’acte piece with the Guangdong music style of “short tunes”. The earliest score can
be found in A Primer for String Music and Songs compiled by Yau Hok-chau.

The score of The Monk Missing His Wife was first recorded in the first edition of The
Yue’ou Ballads of Guangdong compiled by Zhao Ziyong, published in 1828. Later it
was incorporated into the medley Triratna, and took on the present title. In the late
Qing period, Yan Laolie added ornamentations to the piece and gave it a new title, Dao-
Chui-Lian (Rolling Down the Beaded Blind), for yanggin. By 1916, it was collected into
A Primer for String Music and Songs by Yau Hok-chau, under the category of “entracte
music”.

Stairway to the Clouds is also known as Eight Celestials, which is a paean to the eight
celestials in the clouds. Because of its soft, dulcet melody, it has been set with lyrics
for singing. It is also a popular piece of entr’acte music, as collected in Yau Hok-chau’s
A Primer for String Music and Songs. Then in 1930, the song was included in New Scores
in Chinese Music compiled by Lay-Buddhist Blue Dragon, in the category of “xiaodiao
gongchipu”.
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Gaohu: Yu Qiwei | Zhonghu: Lam Pui-kuen | Yanggin: Siu Chun-yin | Zhongruan: Justin Ng
Zhudi: Yau Kwan-lam

Composed in 1956, Spring Comes to the Fields is the first work for gaohu solo. It is rich
in the flavour of Cantonese music of Lingnan, Southern China, and effectively expands
the range of the instrument while enhancing the performing technigue to new heights.
It describes the world of nature coming to life again with the coming of spring.

Zhudi: Kwok Chun-hei | Gaohu: Keith Yeung | Yehu: Lam Pui-kuen | Yanggin: Siu Chun-yin
Zhongruan: Justin Ng

This is a medley of three famous works in Cantonese music featuring the zhudi (bamboo
flute) in the lead. It highlights the bright tone of the flute in the high register, and its
rich and varied playing skills. The Lion Dance, composed by Lui Man-shing in 1931,
is presented in the form of a march; the lively, robust melody is overwhelming in mood. It
was written at a time when the Mainland was called a “sleeping lion” and the composer
used this work to remind the people of the Mainland to rally round to fight against
foreign invasion, in the spirit of “a lion waking up”.

Stepping High, also written by Lui, was composed in 1935. With a brisk rhythm and a
crisp tune, it shows an uplifting spirit. The music continues to develop with modulation,
in simulation of its title.

Billowing Waves was composed by Chen Wenda in 1936, when foreign powers invaded
the Northeast China. Out of a strong sense of nationalism, the composer wrote this
piece to encourage his countrymen to stay calm to ride out the storm. The music has
a powerful momentum and an awe-inspiring sense of righteousness. All three in the
medley show a positive connotation.

Yehu: Yu Qiwei | Guzheng: Xu Lingzi

The music was written in 1939. The composer was passing by Yung Shue Tau of Yau
Ma Tei in Kowloon when he heard monks chanting with beat of the woodblock and
stone chime coming from the temple there. It went to his heart, and he was inspired
to write the piece. Through the music, he described how people felt in times of chaos,
their transcendental ruminations, and offered a means to help people vent their sense of
oppression, grief, and wrath. The original music was written for the xiao, but later lyrics
were added, and the song became widely popular.



Erhu & Zhutigin: Chan Pik-sum | Zhongruan: Chan Hiu-fung | Yangqin: Kwong Po-ki | Zhudli: Yau kwan-lam
Cello: Janice Zhou

Phoenix Terrace on Mount Yinhua is a medley of two pieces of ancient music, Mount
Yinhua and Phoenix Terrace. The present edition is by Yu Lefu, based on Li Zhuxin’s
instrumentation using Western strings, and transcribed for five-piece combo. A point to
note is the use of the erhu and the zhutigin (bamboo fiddle) in the lead, which broke the
traditional practices of Cantonese music before its time.

Gaohu: Chan Kai-him | Piano: Cheng Wai

Written in 1979, the musical narrative plays out an emotional spectrum, from ups and
downs, hesitation, strife, to hope. The mood changes from melancholic pensiveness to
agitation and passion, suggesting the emotional upheavals and rational thinking of the
Chinese of today. The work won second place for Outstanding Original Work in the first
China Cantonese Music Performance Invitation Competition in 1987.

Gaohu: Yu Qiwei, Zhang Chongxue, Martin Wong, Chan Pik-sum, Li Xiaoding, Nero Lee, Eric Wu, Wong
Kam-pui, Mak Ka-yin, Chan Kai-him, Eva Wong, Wong Sum-ho, Yeung Ka-wai, Cao lJiawang, Keith
Yeung, Lam Pui-kuen, Li Ho-yin, Mao Yijun | Accompanied by the chamber ensemble

The music was composed between the late 1950s and the early 1960s. The flower fairs
here are not everyday markets selling flowers, but specifically refer to those that appear
only before the Chinese New Year. It is a custom in Guangdong, Hong Kong and Macao.
A few days before New Year's Eve, people would throng the flower fairs to buy fresh
blooms and enjoy the flourishing sea of myriad flowers as they happily welcome the
New Year.

Programme note of Butterflies along the Waterworks provided by the composer
Other programme notes provided by the artists
English translation provided by KCL Language Consultancy Ltd
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